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STYLE AND GENRE I N  ORAL LITERATURE* 
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Trans la t i on  b y  Otto Schni tz ler  
Two k i n d s  of f o l k  n a r r a t i v e ,  the legend 
and  the f a i r y  ta le,  h a v e  a specia l  leg i t ima-  
t ion :  they a r e  found among almost al l  peoples 
and  in almost a l l  per iods .  Both forms a r e  
large1 y independent of epochs a n d  i n d i -  
v i d u a l s  and  seem to answer specia l  needs 
of the human mind.  Both a r e  formed accord- 
i n g  to c e r t a i n  laws wh ich  a r e  independent 
of the p a r t i c u l a r  n a r r a t o r .  The i r  impersonal 
v a l i d i t y  makes t h e i r  i nves t i ga t i on  impor tant  
especial  l y  f o r  the science of I  i terature,  b u t  
not less f o r  psychology a n d  the h i s t o r y  of 
r e l i g i o n .  
Let  u s  demonstrate the  d i f ference i n  
cha rac te r  between the  f a i r y  t a l e  a n d  the  
legend th rough the example of the n a r r a t i v e  
about  the animated d o l l .  From a co l lec t ion  
of A lp ine  legends we c i t e  a s imply  t o l d  
v a r i a n t  of the t a l e  about  the  Sennentunsch 
( A l p i n e  herdsmen's do l l ,  a sor t  of e f f i g y )  
f rom canton U r i :  
A t  t h e  G e s c h e n e r a l p  ( m o u n t a i n  p a s t u r e  o f  Goeschenen)  
t h e r e  once l i v e d  some w a n t o n  herdsmen.  They l e d  a  
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L i i t h i ,  a n d  t h e  p u b l i s h e r ,  F r a n k e  V e r l a g ,  f o r  t h e i r  k i n d  
p e r m i s s i o n  t o  t r a n s l a t e  t h e  p a p e r  a n d  t o  p u b l i s h  t h e  t r a n s -  
a t i o n .  The t r a n s l a t i o n  h a s  b e e n  a p p r o v e d  b y  t h e  a u t h o r .  
w i l d  l i f e ,  d i d  n o t  p r a y ,  and s c o f f e d  a t  h o l y  t h i n g s  and 
d i v i n e  commandments. Once, o u t  of  r ags ,  t h e y  made a  
b i g  d o l l .  They t r e a t e d  i t  f r i v o l o u s l y ,  smeared i t  w i t h  
cream, and p l a s t e r e d  i t  w i t h  m i l k - r i c e .  F i n a l l y ,  t h e  
c h i e f  herdsman c h r i s t e n e d  i t .  Now t h e  d o l l  came t o  l i f e  
and began t o  speak. When t h e  herdsmen r e c o v e r e d  f r o m  
t h e i r  p a n i c ,  t h e y  k e p t  up t h e i r  wanton f r o l i c  and behaved 
even worse. A f t e r  a  w h i l e ,  t h e  monster  wou ld  go up t o  
t h e  r o o f  o f  t h e i r  h u t  a t  n i g h t  and t r o t  t h e r e  l i k e  a  
ho rse .  I n  t h e  autumn, when t h e y  came down f r o m  t h e  pas- 
t u r e ,  t h e  herdsmen f o r g o t  t h e  m i l k i n g  s t o o l .  When t h e y  
r e a l i z e d  i t ,  none da red  go back t o  f e t c h  i t ,  f o r  t h e y  
were a f r a i d .  So t h e y  drew l o t s  and t h e  l o t  f e l l  upon t h e  
w o r s t  o f  them a l l .  He went back. The o t h e r s  went on 
w i t h  t h e  c a t t l e  and, when a t  t h e  h i g h  p o i n t  now c a l l e d  
Abfrutt  t h e y  l o o k e d  back, t h e y  saw t h e  monster  s p r e a d i n g  
t h e  s k i n  o f  t h e i r  f e l l o w  on t h e  r o o f  o f  t h e  h u t .  
Ever  s i n c e ,  a  h ideous  ghos t  roams about  t h a t  p l a c e  
and i t  has been i m p o s s i b l e  t o  use t h o s e  pas tu res .1  
Next, the Greek f a i r y  t a l e  about  Mr .  
Groats: 
Once, a  l o n g  t i m e  ago, t h e r e  was a  k i n g  who had 
a  daugh te r .  She had a  l o t  o f  s u i t o r s ,  b u t  she d i d  n o t  
want any o f  them because she d i d  n o t  l i k e  them. So t h e  
t h o u g h t  came t o  h e r  t o  make a  husband h e r s e l f .  She t o o k  
a  pound of  almonds, a  pound o f  suga r ,  and a  pound o f  
g r o a t s ,  mixed them a l l  t o g e t h e r ,  and f r o m  t h e  mix  kneaded 
a  man and p u t  him b e f o r e  t h e  house i c o n .  Then she k n e l t  
and began t o  p ray .  She p r a y e d  f o r  f o r t y  days and f o r t y  
n i g h t s .  A f t e r  f o r t y  days, God p u t  l i f e  i n t o  t h e  g r o a t s -  
man. He was c a l l e d  M r .  S i m i g d 6 l i  o r  M r .  G roa ts .  
He was v e r y  b e a u t i f u l  and h i s  name became famous t h e  
w o r l d  over .  A quezn o f  a  far-away c o u n t r y  a l s o  h e a r d  
abou t  h im and dec ided  t o  go and k i d n a p  him. She b u i l t  
a  go lden  s h i p  w i t h  go lden  o a r s  and s a i l e d  t o  t h e  town 
where he l i v e d  . . . . 
I n  the sequel i t  i s  t o l d  how the kid- 
n a p p i n g  took place, a n d  how the f i r s t  w i f e  
a n d  c rea to r  of Mr. Groats set ou t  to r e g a i n  
h im. A f te r  v i s i t s  to the  mothers of the  moon, 
sun, a n d  s t a r s  where she receives g i f t s ,  the  
pr incess  a r r i v e s  a t  the  pa lace  of the d i s t a n t  
queen. There she i s  a l lowed,  in r e t u r n  f o r  
h e r  three g i f t s ,  to pass  three n i g h t s  w i t h  
I .  Groats. "VJhy do you not wake up?  
Behold, i t  i s  me who p repared  the almonds, 
kneaded the dough and p r a y e d  to God, i t  is  
me who has  made you, who has worn out  
three p a i r s  of i r o n  shoes to f ind you." O n  
the t h i r d  n i g h t  Mr .  Groats hears  h e r  a n d  
f lees w i t h  he r .  
The t a l e  concludes: 
When t h e  queen l e a r n e d  t h a t  Mr. Groa ts  had d isappeared,  
she s t a r t e d  t o  c r y .  B u t  what c o u l d  she do? She s a i d :  
"1, t o o ,  w i l l  make a  husband f o r  myself.1' She o r d e r e d  
h e r  s e r v a n t s  t o  c r a c k  almonds and t o  mix  them w i t h  suga r  
and g r o a t s .  From t h e  mix  she kneaded a  man. She k n e l t  
b e f o r e  i t ,  b u t ,  i n s t e a d  o f  p r a y i n g ,  she u t t e r e d  cu rses .  
A f t e r  f o r t y  days t h e  man was r o t t e n ,  and t h e y  th rew  h im  
away. The k i n g ' s  daugh te r  reached  h e r  k ingdom w i t h  Mr. 
Groa ts ,  and t h e y  l i v e d  w e l l  and eve r  b e t t e r .  2 
The two ta les do not correspond o n l y  in 
the bas ic  motif--a do l l  i s  made a n d  
animated--but a lso  i n  many de ta i l s .  The 
k i n g ' s  daugh te r  wants to c reate  a husband 
f o r  herse l f ;  the herdsmen, a woman. Th is  
fact ,  on l y  h i n t e d  a t  in  o u r  v a r i a n t ,  i s  ex- 
pressed c l e a r l y  in o ther  v a r i a n t s  f rom U r i :  
"The do1 l represented a female; they per -  
formed a l l  v ices w i t h  i t . l t 3  I n  most cases the 
e f f i g y  i s  made of rags ,  though sometimes, a s  
in the f a i r y  tale, of foodstuf fs .  The herdsmen 
shape i t  f rom cheese;& the  e f f i g y  made of 
wood a n d  of r a g s  i s  fed  m i l k  r ice. I n  a l l  in- 
stances the r e l a t i o n  to human food i s  ern- 
phasized.  The o b j e c t ' s  coming to l i fe ,  in  
bo th  the legend a n d  the  f a i r y  tale, i s  
b rough t  about b y  a s a c r a l  ac t :  in the  former 
b y  ch r i s ten ing ,  i n  the  l a t t e r  b y  p r a y e r .  The 
Greek pr incess  p u t s  h e r  groats-man before  
the house-icon; the  herdsmen of U r i  p u t  
t he i r s  i n t o  the  L o r d ' s  corner .5 
And now the c ruc ia l  di f ferences: 
I n  the f a i r y  ta le  a human be ing of 
perfect beauty comes i n to  existence wi thout  
any abnormal t r a i t  in h i s  shape o r  behav ior .  
The scarecrow, however, i s  a p i t i a b l e  c a r i -  
ca ture  from the s ta r t .  "They made a n  e f f i gy  
out  of r a g s  and ca l led  i t  'Tzurreemutze,' 
and  when they were ea t ing  t he i r  rice-pap, 
they sa id  to i t :  'There, eat too! '  and  
smeared pap on i t s  face."6 I t  i s  indeed 
smeared w i th  r ice-pap and cream! "They 
smeared a pap under i t s  nose and around 
i t s  mouth."7 More than  one v a r i a n t  re la tes 
how the do l l  begins to eat b y  i tse l f  and  
swells up  grotesquely. " I t  came a l ive ,  de- 
voured heaps of food indecent ly,  and became 
b i g  and f a t .  They had  to a t tend to i t  and  
c a r r y  i t  out in to  the sun."8 " I t  became aw- 
f u l l y  fa t ,  and  they had  to c a r r y  i t  out i n to  
the s ~ n s h i n e . " ~  "Every Sunday they had  to 
c a r r y  i t  to a nearby place i n  the sun. I t  
was so f a t  that  the three herdsmen together 
weve scarcl  y ab le  to c a r r y  i t  ."lo "Schatzal i 
[sweetheart]  became f a t  and f a t t e r .  . . . ' I  11 
"Then the do l l  began to grow h o r r i b l y  u n t i l  
i t  became a rea l  monster. "12 Corresponding to 
i t s  gruesome appearance i s  the d o l l ' s  dread- 
f u l  behavior :  the f l a y  i n g  of the herdsman 
and the spreading of the bloody s k i n  on the 
roof of the hut.13 The f a i r y  ta le  princess, on 
the cont rary ,  l i ves w i t h  her  Mr. Simigd6l i  
"we1 l and ever better. ' !  
Sexual and erot ic  inc idents a re  wide- 
spread throughout the legend i n  sp i te  of the 
caut ious coyness of some nar ra to rs .  "And 
they made love to the do l l ,  and  took i t  to 
bed, and--what i s  h a r d l y  proper f o r  me to 
t e l l  bu t  for  the fac t  tha t  we a r e  both get t ing 
on i n  years--satisf ied the i r  desire on it."14 
I n  the f a i r y  tale, the s t a r t i n g  po in t  of the 
act ion i s  the wish of the k i n g ' s  daughter f o r  
a su i tab le  husband whom she w i l l  l i ke .  In 
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the legend, which i s  more complex, other 
motivat ions a re  a t  work as well :  the wanton 
joy of p lay ,  forbidden wastefulness and v io-  
la t ion  of food, and s i n fu l  fet ishism. The 
princess aims pure ly  and p l a i n l y  toward a 
s ing le  goal (namely to get a husband).  
Nevertheless, there i s  not the s l ightest  t race 
of erot icism i n  the f a i r y  ta le!  A l l  murkiness 
i s  subl imated to a t ransparent  p ic ture ,  to a 
pure  gesture. 
L i ke  the tension of sexual i ty ,  re l i g ious  
tension i s  lack ing  i n  the f a i r y  tale. The 
herdsmen's act ions a re  exp l  i c i  t l  y sacrilegious; 
they chal lenge the Chr i s t ian  God by  chr is -  
tening the do l l ,  o r  b y  desecrating the L o r d ' s  
corner, sometimes also b y  the naming of the 
do l l  ( i n  two va r i an t s  the e f f i gy  i s  ca l led  
"ib7ary") . I 5  On the other hand, the f a i r y  ta le  
succeeds i n  render ing harmless a wicked 
deed: the ap ing  of the d i v i ne  act of creation. 
I n  a na tu ra l ,  matter-of-fact way and w i t h  
ch i l d i sh  p ie ty ,  God i s  even i nv i t ed  to take 
p a r t  i n  the act ion. Af ter  the pr incess'  f o r t y  
days of p raye r  ( the  time count i s  formulaic 
and there i s  no repor t  of phys ica l  o r  pyschi-  
ca l  tension), God animates the dough-man f o r  
the lady fo r  whom none of His creatures were 
good enough. I n  t h i s  way the f a i r y  ta le  suc- 
ceeds, p l a y f u l l y  and i n  a matter-of-fact way, 
to subst i tute devout p raye r  f o r  the sacr i -  
legious chr is ten ing.  Thus the f a i r y  ta le  p r i n -  
cess aims consciously from the s ta r t  a t  the 
animat ion of the do l l  she has kneaded. In 
contrast, i n  the mul t i - layered and much less 
defined legend, the animation, a l though pro- 
voked, i s  not intended i n  earnest. I t  i s  not 
the work of God as i n  the f a i r y  tale, b u t  
r a the r  the deed of nameless, incomprehensible 
powers. The animat ion produces dread, which 
in t u r n  i s  permeated w i t h  sacr i legious acts 
and greed, whi le  i n  the f a i r y  ta le  both the 
princess and  everyone else accept the anima- 
t  ion of the groatsman without any astonish- 
ment. 
There i s  no doubt that  the legend i s  a 
more p r im i t i ve  form than the f a i r y  tale. I t  
i s  i n  the legend tha t  the s ing le  motif i s  born, 
and the whole concern of the legend i s  
d i rected towards such a moti f .  The gloomi- 
ness, in tens i ty ,  and  inner  tension connected 
w i th  such a coming in to  existence impress 
the i r  stamp on the v i v i d  legend na r ra t i ve .  
The f a i r y  ta le  takes the ava i l ab le  motif and 
p l ays  w i th  i t ,  whereby the motif loses i t s  
o r i g i na l  power and breath .  The sacr i legious 
powers a re  sucked out from the basic motif 
of the main story i n  our  example. Heathen 
fet ishism and  the Chr i s t ian  bel ief  i n  God, 
which i n  the legend p i t c h  there whole p r i -  
meval explosive power aga inst  each other, 
now get a long peaceful ly .  I n  add i t ion,  a t  
the end of the f a i r y  ta le  a k i n d  of an t i -  
f a i r y  ta le  i s  added i n  an ef fect ive manner. 
This ant i - ta le  contrasts w i th  the main f a i r y  
tale, and i t s  contents a re  closer to the 
legend. The impious queen i s  only able to 
u t t e r  curses instead of prayers,  and she 
offends God i n  the manner of the herdsmen 
i n  the legend. 8ut  instead of the dreadful  
judgment, the f a i r y  ta le  presents the bare  
f a i l u re .  Here too, the motif has lost a p a r t  
of i t s  importance. !\low i t  may be l i nked  w i th  
other moti fs in to  a graceful  cha in .  
I-iowever, the p r i nc i pa l  goal of th i s  
paper i s  not to show that  the legend does 
not presuppose any previous na r ra t i on  and 
that  the f a i r y  ta le  i s  dependent on motifs 
a l ready ex is t ing,  bu t  r a the r  to e lucidate the 
d i f ferent  na tu re  of the two genres. The f a i r y  
ta le  and the legend l i v e  side by  side. The 
f a i r y  tale, a l though presupposing the legend, 
be ing fed by  i t ,  does not supplant  i t .  Each 
one of these forms corresponds to another 
sp i r i t ua l  need and, therefore, they cannot 
replace o r  succeed each other. 
I n  the legend, the wor ld  obtrudes upon 
man, the externa l  wor ld  as well  as h i s  own 
inner  world. Man confronts both of them, and  
they in turn,  meet and permeate each other. 
Whereas the legend expresses such encounters 
d i rec t l y ,  the f a i r y  ta le  moves th ings  i n to  
a redeeming distance. In the p lace of the 
Alpine hu t  i t  presents the k i n g ' s  palace; 
instead of the three herdsmen, the pr incess.  
The i nd i v i dua l  takes the p lace of a group of 
d i f fe rent ia ted i nd i v i dua l s .  The i n d i v i d u a l  i s  
by  na tu re  more conspicuous and  d i s t i nc t  than  
the group and  i s  futhermore t ransfer red from 
the rea l ,  everyday wor ld  i n t o  a n  i so l a t i ng  
distance b y  be ing elevated i n to  a r ad ian t ,  
roya l  sphere. The legend g ives an  oppres- 
s ive ly  close view; the f a i r y  ta le  a l lows the 
free perspective of ac t ion which, ca r r i ed  b y  
sharp ly  out l ined,  r a d i a n t  f igures,  y ie lds  a 
self-contained, meaningful t o t a l i t y .  Both the 
oppressing, d is tu rb ing ,  and  close p a r t i a l  
view of the legend, and the harmoniz ing and  
de l i ve r ing  perspective and  view of t-he f a i r y  
tale, a re  indispensable to man. In p r inc ip le ,  
both a re  eternal  categories. That legend and  
f a i r y  ta le  move along s ide b y  s ide through 
the ages, sharp ly  separated b y  t he i r  styles, 
i s  not su rp r i s ing .  
Mixed forms, of course, a re  also found. 
But most of the ta les g rav i t a te  toward a p u r e  
sty le,  ass ign ing them to one genre o r  the 
other. Two examples may e luc idate  th is :  I s  
the ta le  of  om-~i t - ~ o t " l 6  a legend o r  f a i r y  
tale? And should we speak about a Poly- 
phemus legend o r  a Polyphemus f a i r y  tale?l7 
The answer i s  simple: both exist ,  the le- 
gend as well  as the f a i r y  tale. O r i g i na l l y ,  
both the one-eyed g i an t  who does not know 
the rea l  name of h i s  tormentor and  the gay 
dwarf  who discloses h i s  name belong to the 
legend. The "nobody" o r  "myself" ta le  i s  a 
known legend. The atmosphere of the le- 
gend, which i s  close to r e a l i t y ,  i s  s t i l l  f e l t  
i n  Homer. The scene i s  set i n  a cave. 
Polyphemus a n d  the o ther  Cyclopes, t rue,  
a r e  g ian ts ,  b u t  g i a n t s  tha t  resemble humans; 
a n d  bo th  g i a n t s  a n d  humans appear  as  a 
community. As soon as  the mot i f  appears  i n  
the f a i r y  ta le,  i t s  t r a i t s  change. Ins tead of 
the cave, there i s  a "magni f  icent  cast le, " 
empty of humans, w i t h  marb le  s t a i r s  a n d  a 
row of sp lend id  rooms, a h a l l  w i t h  a t a b l e  
f u l l  of  savory  dishes; the  l a r g e  h e r d  i s  ac- 
commodated in  a l a r g e  outer  cou r t .  I n  p lace  
of the Cyclopes we see o n l y  one monstrous, 
b l i n d  dragon;  ins tead of the company of 
sa i l o rs ,  there a r e  three bro thers .  F i n a l l y ,  
on l y  one of them, the hero of the ta le ,  i s  
ab le  to escape a n d  save h imsel f .  The whole 
t a l e  i s  o n l y  a n  episode w i t h i n  the f ramework 
of a long s tory ,  a step a l ready  made b y  
Homer. l 
A g l i t t e r i n g  cast le,  r i s i n g  a b r u p t l y  
f rom a p l a i n ,  a cas t l e  as iso la ted as the 
f i g u r e s  of t h i s -wor ld l y  o r  o ther -wor ld ly  
characters,  cont ras ts  w i t h  a cave wh ich  i s  
p a r t  of the landscape and  w i t h  g i a n t s  t h a t  
a r e  members of a l i v i n g  community. The 
cast le, a n  i dea l  const ruc t  produced b y  the  
in te l lec t ,  belongs to a remote, h i g h  sphere; 
i t  has  sha rp  de l ineat ions  a n d  i s  a n  e n t i r e t y  
in i t s e l f .  The cave i s  shapeless, w i thout  
tang ib le ,  s h a r p  boundr ies,  a n d  i t  leads i n t o  
the depths of the e a r t h  to the undef ined.  
LVhoever wants to exp lo re  the secrets of the 
ear th ,  of the  e x i s t i n g  r e a l i t y ,  enters caves; 
he who commits h imsel f  to c r e a t i v e  imag ina-  
t ion,  b u i l d s  cast les.  Cast le a n d  cave a r e  
express ive  symbols f o r  the f a i r y  t a l e  and  
legend in genera l .  
The Tom-Tit-Tot of the legend dwe l l s  i n  
a mountain cave, t h a t  of the f a i r y  t a l e  i n  a 
"sma l I house" (Grimms' vers ion ) . The l a t t e r  
b reaks  h imsel f  asunder ;  the mountain gnome 
of the legend s imply  d isappears  f rom the 
v a l l e y .  I n  the f a i r y  t a l e  there i s  a n  a b r u p t  
te rminat ion ;  in the  legend, a v a n i s h i n g  i n t o  
the  undef ined . 
A mounta in  gnome f e l l  i n  l o v e  w i t h  a  f a i r  l a s s  i n  
t h e  v a l l e y .  He v i s i t e d  h e r  more o f t e n  t h a n  she l i k e d .  
F i n a l l y ,  t h e  s u i t o r  became aware o f  t h i s  f a c t .  He s a i d  
t o  h e r  t h a t  i f  she knew h i s  name a t  h i s  n e x t  v i s i t ,  he 
would n o t  come any more. B u t  i f  she d i d  n o t  know h i s  
name, she had t o  become h i s  w i f e .  The c l e v e r  g i r l  t i e d  
a  l o n g  t h r e a d  t o  one o f  h e r  s u i t o r ' s  l e g s  w i t h o u t  h i s  
b e i n g  aware o f  i t  and f o l l o w e d  him s e c r e t l y  when he went 
away. When t h e  gnome reached  h i s  cave he sang: 
Ah, l i t t l e  whee l - sp in !  
Ah, l i t t l e  r e e l - w i n d !  
Ah, t hank  God 
That my swee thea r t  does n o t  know 
That Hans -O fe l i -Chache l i  I am c a l l e d !  
The g i r l  h u r r i e d  home. The s u i t o r  r e t u r n e d  a f t e r  a  few 
days. Now t h e  g i r l  had t o  t e l l  h i s  name. She guessed 
t h i s  and t h a t ,  as i f  she d i d  n o t  know a n y t h i n g .  A t  l a s t  
she s a i d  t h a t  he p r o b a b l y  was c a l l e d  Hans -O fe l i -Chache l i .  
The gnome became scared,  stamped w i t h  h i s  f e e t  and 
shouted:  l 1Th i s  was t o l d  t o  you by t h e  d e v i l ! ' '  and h u r r i e d  
away, t o  r e t u r n  t o  t h e  v a l l e y  no more.19 
Once aga in ,  the  legend works  a r o u n d  
the s i n g l e  mot i f  a n d  cannot  get away f rom 
i t ,  wh i l e  the f a i r y  t a l e  uses i t  as  a stepping- 
stone to w ider  ac t  ion.  The legend e x p l  i ca tes  
the emotional r e l a t i o n s h i p  of the other-wor ld ly  
b e i n g  to man: the  d w a r f  loves the  gir l .  In 
contrast ,  the  f a i r y  t a l e  has  o n l y  a coarse 
p i c tu re .  The gnome wants the  g i r l ' s  c h i l d .  
The connect ion o f  the human to the  c rea tu re  
remains vague in the legend; in the  f a i r y  
t a l e  i t  i s  d e f i n i t e l y  f i x e d  a n d  mot iva ted in 
the course of ac t ion .  I n  the f a i r y  ta le,  the  
d iscovery of the name comes a b r u p t l y  on  the  
t h i r d  day  (Grirnms' ve rs ion ) .  I n  the legend, 
i t  i s  not b y  chance: the  g i r l  gropes h e r  way 
cau t ious l y  to the myster ious r e a l i t y  [of the  
legend].  Thus, each of the two n a r r a t i v e s  
forms i t se l f  acco rd ing  to the  laws of i t s  
genre. Grimms' Tom-Tit-Tot i s  by  no means 
a s ty l ized legend, bu t  a rea l  f a i r y  ta le.  I t  
i s  indeed possible to sp in  out and  to embel- 
l i s h  the naked and  d r y  story of Hans-Ofeli- 
Chacheli without making i t  thereby in to  a 
f a i r y  tale, as i s  proved b y  the n ice re te l l i ng  
of the story b y  Curt  ~ n ~ l e r t - ~ a ~ e . ~ ~  
Scholars i n  the h is to ry  of r e l i g i on  be- 
l ieve that  the o r i g i n  of the f a i r y  ta le  can 
be traced to ecstat ic  experiences. Otto I-luth 
sees i n  them the megal i th ic mystery legend 
i n  which i n i t i a t i o n  processes a re  t rans la ted 
in to  words.21 The s ty le  of the f a i r y  ta le  does 
al low f o r  t h i s  poss ib i l i t y .  I n  the f a i r y  tale, 
th ings seem to be subl imated in to  pure  
f igures,  thz whole i s  d ipped in to  l i g h t  and 
splendor. A l l  ea r t h l y  weight, a l l  self-concern 
i s  dropped. Man moves beyond h i s  self and  
subjects himself completely to the d isp lay  of 
the f a i r y  ta le  p ic tures.  These p ic tures a re  
not permeated by  emotions and  b y  re la t ions 
to r e a l i t y .  Therefore, they a re  pure pictures,  
and a re  ap t  to c a r r y  man ( f o r  whom they 
were created) away from himself and  to ele- 
vate h im to r ap tu re  and  ecstasy. Whoever 
has watched the look of ch i ld ren  l i s ten ing  to 
a f a i r y  tale--which was perhaps on ly  read 
to them--knows the meaning of th i s  "being 
beyond himself." Ecstasy i s  not an  uneasy 
f l i cke r ing ,  bu t  a sure and reassur ing 
rad ia t ion .  
The legend leads us away ne i ther  from 
ourselves nor  from the world. I t  entangles 
and b inds  us to ent i t ies  i n  and around us 
which a re  d i f f i c u l t  to grasp;  i t  leads us 
deeper in to  the world, a wor ld  the out l ines 
of which fade to both inner  and outer d i rec-  
tions. The legend makes the wor ld  ins ide us 
and  the wor ld  outs ide us f low in to  each 
other; i t  deepens and heightens experience. 
The legend d is tu rbs ;  the f a i r y  ta le  moves us 
beyond r e a l i t y .  I n  the legend f am i l i a r  
r ea l i t i e s  receive another, awfu l  face. Not 
only the animat ion of the do l l  bu t  a lso i t s  
dreadful ,  slow swe l l i ng  a re  proof. The f a i r y  
tale, i n  contrast, does not d is to r t  i t s  en t i t i es  
bu t  changes them b y  enchantment. Tools a r e  
golden, a person i s  a k i n g  o r  pr incess ( a n d  
what enrap tu r ing  power both conceptions have 
over man s t i l l  t oday ! ) .  I n  p lace of concrete 
i n d i v i d u a l i t y  and r e a l i t y  there a re  extremely 
we1 I-shaped gestures, actions, and f igures,  ' 
the lustrous beauty be ing on ly  a prominent 
example fo r  i t .  The legend ar ises from the 
overwhelming encounter between the inner  
wor ld and the wor ld  around. I n  the en- 
counter immeasurable depths of the two 
worlds may sudden1 y open to man. Legends 
have ar isen and a re  s t i l l  a r i s i n g  everywhere 
among people. The f a i r y  tale, however, seems 
indeed to be a creat ion of the " in i t ia ted, "  a 
p ic ture- l ike  view of essential processes of 
the mind, the soul, and  the cosmos. En t i t i es  
l i f t ed  from r e a l i t y  in to  t h i s  sphere become 
transparent, weightless, and f i t  eas i l y  in to  
a whole. I t  i s  qu i te  possib le tha t  the proto- 
f a i r y  ta le  represented experiences of ini t i a -  
t ion o r  to ld  about the " journey to the o ther  
world." One should, however, not l im i t  the 
concepticn of the f a i r y  ta le  on ly  to the other 
wor ld and to the sacred marr iase.  The proto- 
f a i r y  ?a le  may have o r ig ina ted  i n  i n i t i a t i o n  
r i t es  o r  i n  ecstat ic  experiences; bu t  once the 
[ l i t e r a r y ]  form which removes the audience 
from r e a l i t y  was found, i t  was ab le  to in- 
corporate other, n e w  substances and to create 
new tales a f te r  the same pat tern .  I t  i s  
ne i ther  the isolated moti fs nor  exc lus ive ly  
the sequence of moti fs i n  a ta le  which deter- 
mine whether i t  should be c lass i f i ed  as a 
f a i r y  ta le  o r  not, but ,  to a h i g h  degree, i t s  
sty le.  Sty le reassures the l istener, of fers h im 
c l a r i t y  and  re l ie f .  The s ty le  of the legend 
provokes melancholy brooding and a g rop ing  
i n t o  myster ious r e a l i t y .  Both forms a r e  as 
necessary to man as i n h a l i n g  a n d  e x h a l i n g .  
"The former oppresses, the l a t t e r  ref reshes.  . 
. .I1 (Goethe). 
The s t y l e  of a genre i s  more d i s t i n c t i v e  
than the n a t i o n a l  s t y l e  o r  the s t y l e  of a n  
h i s t o r i c a l  per iod .  Any people re la tes  i t s  
f a i r y  ta les i n  a manner a l i t t l e  d i f f e ren t  
f rom i t s  neighbors.  At the i n i t i a t i v e  of 
F r i e d r i c h  Ranke, E l  i sabeth  KoechI in  has 
c a r e f u l l y  i nves t i ga ted  such na t iona l  d i f -  
ferences. 22 Every  n a r r a t o r  has  h i s  own s t y l e  
of n a r r a t i n g ,  a n d  a t t e n t i v e  col lectors (Jahn, 
Henssen, Uffer,  and  o thers)  have  informed us 
about i t .  But  these i n d i v i d u a l  and  na t iona l  
s t y les  b r i n g  on ly  s l i g h t  changes a n d  do not 
b reak  u p  the  s t y l e  of the  genre. The s t y l e  
of a n  h i s t o r i c a l  pe r iod  adapts  to the s t y l e  
of the genre as we l l .  F a i r y  ta les  of the 
seventeenth, eighteenth, and  n ineteenth cen- 
tu r i es  adhere c l e a r l y  to the fundamental  
cha rac te r i s t i cs  of the genre s t y l e  even i f  
they went th rough the hands of ed i to rs  who 
were ve ry  much indebted to the s t y l e  of t h e i r  
t ime (Baroque:  Bas i le ;  Classicism: P e r r a u l t ;  
Romanticism: Grimm). A baroque a n d  a c las-  
s i ca l  f a i r y  t a l e  a r e  incomparably c loser  ( i n  
s ty le )  to each o ther  than  a f a i r y  t a l e  a n d  a 
legend of the same per iod .  Th is  f a c t  i s  not 
self-evident,  f o r  the  genres of f a i r y  t a l e  and  
legend a r e  c losely re la ted .  Both a r e  short  
n a r r a t i v e  forms h a v i n g  a common stock of 
mot i fs  and  contents. The f a c t  t ha t  the two 
genres a r e  so n e a t l y  d i f f e r e n t i a t e d  th rough 
the ages demonstates the i nne r  necessity of 
even the l i g h t e r  shades of d i f ferences be- 
tween them. The d i f f e r e n t  cha rac te r  of the 
two genres i s  due to the needs of the m ind  
wh ich  a r e  fundamenta l ly  equal  a t  a l l  times 
and  f o r  a l l  peoples. I t  must be  i nves t iga ted  
whether a n d  how the t y p i c a l  cont ras t  between 
legend and  f a i r y  ta le,  wh ich  may be under -  
stood as  two fundamental  categor ies of n a r r a -  
t i v e  poet ry ,  i s  a lso  found in the  conf ines of 
be l les  le t t res.  
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